
Fig. 14. Manuscript illuminations, 
Aurora consurgens, fifteenth century. 
Zentralbibliothek Zurich, Ms. Rh. 172 
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consurgens relates the colours to the soul."63 He had recognized the psychological meaning of 

the 1420 text and therefore published it integrally in the supplemental volume of Mysterium 

coniunctionis translated by Marie-Louise von Franz and including her commentary. The author 
of Aurora consurgens tried "to describe, or give shape to [ . . . ] an immediate experience of the 

unconscious,"64 von Franz wrote. One of the nine handmade copies of the treatise comes from 
the Kloster Rheinau and is preserved today in the Zentralbibliochek Zurtch. It is decorated with 
unusual illustrations by an Upper Rhine master that depict the stages of the alchemical process 

(fig. 14). Its abstract colorfulness is of special symbolic power. To interpret the representation 
of a red person and a white person, reference may be made tojung's essay "Flying Saucers: 

A Modern Myth of Things Seen in the Skies": 



t. Systema Mundi Totius, 1916 

:he on parchment 

~0 em (11 13/16 x 15% in.) 
:>tion verso: This is the first mandala I constructed in 1916, wholly unconscious 

n it meant. C.G.jung. 
tbert Hinshaw, Einsiedeln 
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Fig. 36. Detail from Systema Mundi Totius 
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cAT. 66. ''We Fear and We Hope,H 1923 
Gouache on cardboard 

30 x 23 em (ll 13
/16 x 91/16 in.) 

Inscriptions verso: AD 1923 jung.sig. 1953 
Private collection, Dornach 
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Fig. 58. The Red Book, page 121, Lapis philosophorum (1919) 

through four distinct qualities, namely breath, height, depth, and time. It is hence in• 

you can pass through it without noticing it. The four streams of Aquarius flow from 

This is the incorruptible sea that lies between the father and the mother and prevent 

of both cones from touching: it is the monad which countervails the Pleroma." 110 It 

worthy that he painted this important alchemical symbol before he started studying 
greater depth. 
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